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ACT 11
Scene 2

M d-norning. Livingroom Mles is sitting on the
couch, reading, a different book than earlier. A
few nmonments, and then the front door opens. It’s
Lily and Evangel i ne. Evangeline carries a few
bags. Ml es | ooks up.

EVANGELI NE
Good norning, Mles, dear, just dropping off a few
things. I'Il be out of your hair in a mnute. Here,

fl ower, cone and show ne where you want these.

The two exit to the back roons. Mle sits for a
few nmonments. Gets up. Paces. Sits back down. Picks
up the book, holds it without reading. Puts it
back down. Stands again. Continues this, until
Evangel ine and Lily reenter.
Al right dear, keep ne updated so | don’t have to worry.
| f you need anything let nme know.

The two wonen enbrace. Evangeline touches Lily’'s
face. They say nothing, but it’s all there.
Take care, Ml es.

M LES
Thanks Mom

A pause.

EVANGELI NE
You'll call too, if you need to.

M | es nods.
She’s first, though, always.

M| es nods again.
Ri ght then. Well.

A pause.

LILY
Mom

EVANGELI NE
Ri ght. Take care, bud.

Wth that she exits the house. A silence in her
wake.
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M LES
How are you feeling? Do you want to sit?
LILY
" mal right thanks.
M LES
.
LILY
| can sit though. | nean, if you want--
M LES
No, | nean, whatever you--
LILY
Let’s sit.
She goes and sits on the couch. He doesn’t.
M LES
Are you hungry?
LILY
| ate breakfast with nom
M LES
Right. Can | get you anything? Water? Tea?
LILY
Ch, uh, sone water would be nice--
M LES
"1l be right back.
He exits. Lily sits for a nonment. Picks up his
book, examnes it. Puts it back down as M| es
reenters with water. He hands it to her, hesitates
a nmonment, then sits down on the couch.
LILY
Thanks. A new book?
M LES
Yah.
LILY
You finished the | ast one?
M LES
No, |I uh, | gave up on it. You were right, it wasn't
worth it.

( CONTI NUED)



LI LY
Oh.

M LES
But that’s the thing about books. There are al ways
nor e.

LILY
You can always start a new one?

M LES
Exactly.

A nonent. Then they enbrace. A release. \Wen they
pul | back, both have tears.
|’ m sorry.

LILY
Me too.

BOTH
Too nmuch sorry, the both of us.

They smle a little.

M LES
So you’re, uh, bleeding?

LILY
Yah, it’s pretty comon to bleed after. The period
cycle starts over.

M LES
Ri ght. Pain?

LILY
Not bad. Yesterday, pretty bad. But I'mreally feeling
a lot better. Just kind of how !l usually feel on ny
peri od.

M LES
Ri ght .

LILY
How are you?

M LES
Ch, you know.

LILY
[’m..not sure | do.
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M LES
I’m..also not sure. I'm uh, glad you re ok. | nean,
you' re feeling ok. That’ s good.
LILY
...and...?
M LES
Well, uh...l nmean it’s over. | nean it’s done. So

there’s no | onger any...uh, hope |I guess. You know. |
nmean there’s no chance...so | guess that’s probably
good.

A beat.
| m happy to see you. It’s been a while since we’'ve
spent the night apart.

A beat.
| like this new book a lot. It’s, uh, quite thrilling.
Lots of action, very exciting.
LILY
Mles...
M LES
l"msad. I'"'mreally, really sad. | feel, heartbroken
Bereaved. | think that’'s the word.
A sil ence.
LILY
| wish | knew...
M LES

| think it’s just going to take tinme. That's what they
say about these things, right?

LILY

| don’t know...
M LES

| just need tine to grieve, and then to heal..
LILY

Time heals all wounds?

M LES
Peopl e say that.

LILY
Do you believe it?

( CONTI NUED)



M LES
| don’t know. | think...time deadens sone things and
anplifies others. Tine...things change. Inevitably. So
this...this won't be forever. |I’mnot sure about
heal i ng t hough. Sone wounds fester.

LILY
Not if you tend them properly.

M LES
So | guess that’s what this is, figuring out howto
tend this particul ar wound.

LILY

Your wound and our wound.
M LES

Ri ght, both. And yours too.
LILY

| think mne s ours.
M LES

No wound of your own?
LILY

| think...ny personal wound...just got heal ed.
M LES

On.

Beat .

We speak in netaphor a lot, don't we.
LILY

It makes ugly things beautiful.
M LES

Beauty. ..
LILY

Al so, sonetinmes we don’t have words for what it is.
M LES

So we say what it’s |ike.
LILY

Exactly.
M LES

Beautiful Iikeness.

( CONTI NUED)



LILY
Mrhm

M LES
Doesn’t that idealize reality?

LILY
Well, reality...

M LES
Right, not reality, but | nmean isn’t netaphor that
i deal world you so desperately don’t want to m stake
this one for?

LI LY
...l think it’s alittle different. |I’mnot sure how
to articul ate why.

M LES
| think it’s different too.
LILY
Yah?
M LES
Because it doesn’t stand aloof. It shapes this world.
LILY
Huh.

Beat .
W're pretty smart, aren’t we?

M LES
Don’t forget funny and handsone.

A beat .

LILY
What do we do with today?

M LES
| don’t know. Tal k sone, probably. Gieve a bit--for ne
and for us. Do sone things soft and pleasant; listen to
old nmusic or read aloud to each other. Easy things.
Si npl e t hings.

LILY
Are there? Easy things, sinple things?

M LES

| don’t think the things thenselves are anything. It’s
just how we experience them in the nonent.
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LILY
Easy and sinmple. | could use some of that. And you're
ok with it?

M LES
Gief is easy. It’s our desire not to feel so shitty
that nmakes it hard. | fully intend to allow nyself to
feel as awful as | need to. Easy, sinple.

LILY
Easy, sinple. And the talking?

M LES
Probably less so. W' ll take it in stages.

LI LY
k.

M LES
VWhen one becones too much we switch to the other

LI LY
k.

M LES
Where shoul d we begi n?

LILY
| don’t know. I'mnot sure if--

Lily winces, a sudden cranp.

M LES
Are you ok?

LILY
Yah, yah, just a cranp.

M LES
Do you want me to rub your back?

LILY
|"mnot sure if that’ Il help...it’s a very...interna

cranp.

M LES
.

LI LY

But | mean you know it’s always nice, you know, like it
hel ps distract if nothing el se.
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M LES

So should I--
LILY

I f you want to--
M LES

| mean only if you want ne to--
LILY

Yah | nmean | don’t want to make you- -
M LES

Oh no | offered, I’ m happy to--
LILY

Well, then--
M LES

SoI'll--
LILY

Yah.

They adjust thenselves. Mles starts to put his
hand under Lily’s shirt to rub her back

M LES

Is it ok if I--?
LILY

Ch yah. Sure. Yes. Thanks.

He rubs her back for a bit. Li
have it help. Mles can feel th
unconf ort abl e.

That’'s uh, that’s good.

y is too tense to
at. Both are

M LES
You' re feeling better?

LILY
Yah, um..

A sil ence.

M LES
| guess we should talk...

LILY
Yah, | guess we have to.
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M LES
So much for easy and sinple.
LILY
W’ ve spent so many years disallowng illusions, |
guess we’'re in the habit.
M LES
Oh. Well, that’s a place to start.
LILY
What ?
M LES
Vll, uh...l didn’t go to work yesterday.
LILY
Oh?
M LES
No. | stayed hone. Well, | went out first. Well...you
shoul d probably just go | ook.
LILY
Look where?
M LES
A few nonents. Then Lily gets up, exits. She is
gone a long tinme. Finally, Mles gets up to go
check on her. As he’'s about to exit she appears in
t he doorway. They stand there for a | ong nonent.
Then M|l es goes and sits down on the couch. A
pause, and then Lily joins him
LILY
What . . . does it nmean, to you?
M LES
| mnot sure exactly. | just...couldn’t bear the
t hought of wal king into that roomand seeing it dark. A
forever rem nder of the loss. This way...well, it’ll
al ways, signify, | guess, but...it’s the better part of

LI LY

it. The good part. So at l|east | can, have, sone of the
light. Gieve for the enpty brightness instead of
lingering in the dark. Does that make any sense?

...l don’t understand it but | recognize it.
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M LES
Huh.
LILY
Soit’s...l should take it...
M LES
As a good sign? | think so. O maybe just as..
LILY
What ' s necessary. Wich is good, to do what’s
necessary.
M LES
...a new coat of paint.
LILY
Just that?
M LES
Probably not. But...|l don’t know We...ascribe so nuch
nmeani ng to everything. Maybe if we just let it be a
coat of paint...that’s all it will be.
LILY
You really think you could do that?
M LES
| can try?
LILY
But...if it does nean nore than that.
M LES
Then 1’11 fail
LILY
Not necessarily. You mght remain in a state of willful
i gnor ance.
M LES
| don’t think...you and I...we’d be able to sustain

that. No. Whul d choose to sustain that.

LILY
You have a lot of faith in us.

M LES

W' re heal thy people. W nmake heal thy choices. W'l
make t he heal t hy choi ces.
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LILY
It’s a health we’ve cultivated. It’s not guaranteed.

M LES
| think it’'s pretty strong.

LILY
A plant that needs re-potting.

M LES
Oh?

LILY
So strong it necessitates a dangerous change. A
traumati c change. But that allows it to keep grow ng,
stronger. W are..

M LES
Your nother’s ficus.
LILY
My nother’s ficus.
Bot h burst out |aughing. Laugh a lot. It subsides.
You know, if this were a story, the ficus would die.
M LES
The plant?
LILY

Yah. | nean, if | were witing this as a story, the

pl ant would die. We'd struggle, they wouldn’t know if
we were going to make it, then nomwould call and tel
us the plant’s dead, and then everyone woul d know our
rel ati onship’s dead, even wthout it ending. Because in
stories, synbolism nmeans sonething. Everything neans
sonet hing. No room for the extraneous.

M LES
The plant as the physical nmanifestation of our
rel ati onshi p.

LILY
And no one woul d question it, in a story. W ve all
| earned what it neans, for that plant to die. Al our
stories are fantasy.

M LES
Yah but we do that in life too, don't we? | nean, if
your nmom cal l ed right now and said her plant’s dead,
|’d be seriously freaked.
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LI LY
| wonder. ..

M LES
Yah?

LILY
Do we learn it fromstories? But | nean life was first,
right?

M LES
...

LILY
O maybe it’s that thing where there’s a third factor.
Life and stories are both the synptons.

M LES
| think at this point | want the plant to die. Because
then | can be like, "fuck you, this is life, it doesn't
mean anyt hing. "

LILY
A third thing..

M LES
No plant is going to nake these decisions for us.
Fucki ng synbol i sm doesn’t get to decide.

LILY
...works with just two...
A long silence.
| think I need to lie down for a bit. I'mtired.
M LES
ls this...?
LILY

A depression thing? No, | don’t think so. | think it’s
just good ol’ nornal physical and enotional exhaustion.

M LES
You have plenty of reason...not that you have to
justify--
Lily stands up.
LILY
|1l probably be a couple hours. More if | actually
fall asl eep.
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M LES
Oh, ok. What should I--7?

LILY
What ever you want.

M LES
Oh. Right. Vell...

Lily begins to | eave, stops when M| es speaks.
Lily? | thought we were going to spend the day

t oget her ?
LILY
This isn't synbolism Mles. I'"'mtired, |I’mresting.
Don't read into it.
M LES
| just--
She exits. A beat.
Lily?

A few nonents. Lights fade.



